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No matter what you may be- 
lieve, the Vox would love for you 
to send us a letter. So please do. 


VOX @wWTUL.FM 


or 


THE VOX 
WTUL, 91.5fm 


Tulane University 
New Orleans, LA 70118 


4 The Vox 


Why did you steal your name from an amp 
company? AC30s are way better than you guys. I’d muc'! 


ove Rove 


Love The Vox 


From: Brent 


m touched, yet confused. Well not really touched — 
las there was no physical ai But I wonder why 


hy are pickles so expensive? 


hanks! 
Poor and hungry 


ear spendthrift, 
Because that whole pickling process | 
Thanks 
The Vox Encyclopedia Deptartment | 


Printing this month’s Vox Issue brought up the discussion of whether 
the Vox was a “zine or a magazine. Zines, short for fanzines, are for 
people to write about what intrests them without the need for others to 
follow in their interests. Someoné once said that Zines are for people to 
write about music, drugs, and stealing bikes. Well, it’s about music and Ay 
now we have bikes. There are probably drugs involved but I’m not too ipa Gh: ae aemy meme 1 
sure where. But back to the debate: We have advertisers, only a few, but 90S sR atuemrers Ca Gr Uae a 
yes there are some. We don’t have an office and only type the Vox when | 
we can shag a computer in some random office space, but we do pay for | 

es ap a ee, Raed say wa BUISNESS 
printing instead of using your mom’s photocopier. We recieve letters of 

: : ; Ry ANN (aS ; : het ; ; Lay Rint. re GS oO 

recogntion from the Library of Congress. So, I guess that means we are bn tsieier Ny ety 
closer to a magazine than a zine. We are just walking that thin line. It’s cat 


DI ms 


KRristin<.. eke 


a bit scary, huh? We are walking the line. 
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Mell the pledging is over but the fun is just beginning you rea thi 

‘ ‘ee © | THE DISCLAIMER: 

little eles are staring up all night to process your cheques sie and mai _ © |BWe reserve the right to publish any 
; : cen mail sent to VOX @WTUL.FM 

Your premiums, (you want to mail your money in before you get your 


reminder letter, the address is WTUL New Orleans 31 Me lister Dr Box — SECOND DISCLAIMER: 
The opinions expressed in this 
magazine do not represent those of 
WTUL New Orleans, or of Tulane 

niversity. Really, we dont’ even 
like Tulane; we just go here. We 
think they take too much of our 
money and knock too many build- 


AY, New Orleans, LA 70118, Thanks to everyone on sta who has 


rallied together to make this Varathon a smashing sues, anal you 


folks who came out to our events, \lso thank vou to our sponsors and 


conporate busines partners. YALL FUCKIN ROCK! | ings down. 
OXADVERTISING: 
luv, — -mail our Business Manager, Lynn 
, : elly for a list of advertisement 
hay Fates at VOXADS @WTUL.FM 
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An all original Nintendo punk band from New Orleans and Olympia Washington, you might have seen them at the 
Spellcaster in New Orelans with Les Georges Leningrad and Bobby Conn or if you were in Oympia, at the China 
Clipper with 5 Star. Their main-influences are Nintendo music from streetfighting, skateboarding, ninja, and military 
games. They also take from 80's punk and hardcore, 80's movie synth soundtracks, tv shows and commercials, and 
electro. They are cool enough to have release a 7” and are planning on releasing a full length sometime in 2005. 


Manchild is Stephen and Jon. Cartoons by Jon 
www.appleseedrecords.com 


Bilgewater Martini 
Pour half a bottle of vodka into a shaker, Dilute with drops of 
bilgewater from down by the Mississippi. Pour into chilled 
martini glasses and garnish with Olives and Oceanic debris. 


New Wave Salad 
Lay out one sheet of Astro Turf 
Sprinkle with 2 bags of Packaging Peanuts 
Drizzle Ranch Flavored Liquid Paper evenly. Be sure to coat 
all sides of Atro Turf. 
Should serve one put-put team, 


Rave Gumbo 
Kill and shell turtle ahead of time. Set aside. 
Kill raver ahead of time and steal glow sticks. Set aside body 
and drain glow-stick juice. 
Mix one cup glow stick juice with 2 pair shredded bicycle 
shorts. Place over high heat. 

Stir in a handful of sardine spines. Boil 3/4 cup Mardi Gras 
Deblunes, drain and add to glow stick broth, stirring carefully. 
Add dry ice being careful not to freeze your skin off. 
Serve chilled in upside-down turtle half shell. 

Turtle Power. 


Crow’s Nest Pasta 
Mix one diced Video/Audio Cassette(audio tape is more 
expensive and harder to find, therefore classier) with one 
cup of Drammamine (crushed) 
Drain 1 liter ofSquid Ink into mix 
Add 1 tsp Mercury (break open a thermometer, but make 
sure no glass shards fall into your dish. remember, safety 
first!) 
Season to you liking with Pepper Spray. 


Benadryl! Brownies 
Open cardboard box of brownie mix. Open plastic bag, 
being careful not to cut yourself with the scissors that you 
cant deny needing to open that industrial strength bag. Pour 
mix in bowl. Add two bottles original flavor Benadryl, 
stirring slowly. Mix until batter is not lumpy. Don’t bother 
baking them, you forgot to preheat the oven anyways. 


Napalm Cocktail 
1 part napalm, twist of lemon, liquify packaging peanuts, 
mix with equal parts kerosine and malibu. serve chilled 


BUY AMERICAN: 


AND THEY THOUCHT WE’D NEVER NOTICE 


BY LYNN KELLY 


a” you thought The Vox was irate. The Vox has confirmed 
rumors that independent music publication The Edge of 
southern Texas has been permanently banned from the indie-rock 
Mecca that is the South by South West Music Festival. Censorship 
is dead you say? Fear not lovers of injustice, the music scene has 
once again been subjected to the sweaty, linty, money lined pocket 
of a misguided cowboy. It goes like this: The ee had covered 
the SXSW event for the duration of ‘i 

it’s ifetime as a magazine. In 2005 
the Heart of Texas Quadruple Bypass 
Festival cropped up as a result of one 
man’s frustration with the increasingly 
mainstream rection of Texas’ main 
event. Wanting to preserve his excitement about building support 
for both local and truly independent music, Adam Brewer 
organized the four day festival and has successfully showcased 
many independent musicians from all over who were not chosen 
for the SXSW showcase. 

The Edge Magazine, for the third year running, covered 
upcoming shows for both events. Days before SXSW, Staff writers 
from The Edge were personally notified that their press passes 
were revoked and their publication would no longer be invited to 
cover SXSW events. In a letter to The Edge e-mail subscribers, 
Editor Steve Freeman wrote, “we have even been forwarded 
emails from SXSW members threatening bands who are playing 
he Quadruple Bypass festival that they would black ball their 
bands from the SXSW events, and they would never be able to 
play the event again. We wre even informed that someone from 
the SXSW committee went so far as to contact musie industry 
people that we have relationships with and tell them that we were 


ommunity 
Spotlight: 


La up all you creative types. And you handy ones too, No 

one knows how to make something old new again better than 
New Orleans. So it’s no surprise that our city is home to people 
who help us do it better. The Green Project, tucked away by 
the railroad tracks on 2831 Marais Street in the Ninth Ward is a 
recycler’s dream. Think Home Depot but better. 
Their mission staement is, “to match the issues of limited landfill 
Space, neighborhood blight, pollution and waste with solutions 

} that will benefit the Greater New Orleans area. Through the 
combination of materials salvage, creative re-use, education and 
neighborhood revitalization, The Green Project acts as a recycling/ 
resale center and educational resource.” 
Barbara Caldwell, Executive Director, and her staff cheerily accept 
donations of an array of raw materials that yearn. to be reborn as 
your next best art project or your affordable fix to your home. 
Everything from sinks to light fixtures to paint is available for next 
to nothing and all proceeds simply help the solar-powered Green 
Project keep going. They have a great room set up where you can 
mix your own paint from a mesmerizing array of color-coded cans 
of left-over paint colors. The Green Project also frequently offers 
informational workshops such as the one on March 19th from 1-3 
p-m. about Permaculture gardening with Grant Estrede, owner of 
the Laughing Buddha Nursey. 


banned from the event.” The Vox is awaiting comment from SXSW 
representative Elizabeth Derzco, but when The Edge Magazine 
attempted to confirm their own banning from the event they report 
that in “a one line return email she confirmed that The Edge was 
banned from SXSW due to us sponsoring a conflicting event.” 
Freeman also reports hearing a report of one SXSW representative 
asking for names of Edge affiliates who may have paid for their 
passes independently. 

Why, you may be asking, 
would the somewhat cheesy- 
looking, much smaller Quadruple 
Bypass Festival strike fear in the 

SXSW _ executive’s hearts? We 
couldn’t figure it out either. Perhaps it has something to do with the 
fact that the event is rapidly becoming a real low-cost alternative 
with a ticket price of only $8.00. Attend SXSW and expect to fork 
over $575.00 this year 
to see some music, and you can forget about the film and interactive 
events. The latter seems to be so concerned with the money-making 
side of the operation that they devote an entire page on their website 
to the financial stats; touting important information as the overall 
ecnomic impact of the three conferences on the Austin area (last 
year’s figure was $29.3 million), -and the average participant’s 
spending per day (a healthy $264). To put things in perspective, 
that’s roughly $22,440,000 in spending alone in 2004 (17,000 
people*5days*$264/day). The privately owned company’s revenue 
this year stands at $3.1 million, and with a staff of only 33 people 
that money goes a long way. What does all this mean for music? 
Simply put: buyer, reader, writer and artist beware next year at the 
$X$W festival. 


(All financial data provided by www.sxsw.com and Yahoo! Finance) 


The Green Project are also hosting an event on April 16th from 
1 to 2:30 p.m. about Gardening for Kids. The program is geared 
towards 8-12 year olds who will learn how to garden, play with 
worms and discover how ecosystems work. The Green Project is a 
treasure trove of materials too valuable to be thrown away, and its 
staff is dedicated to helping New Orleans realize that one man’s 
trash is most certainly another person’s treasure. 

Website: www.thegreenproject.org 

Phone: 504-945-0240 Fax: 504-945-0259 
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Freak Bikes: 


Not just For Carnies 


Maybe you've seen them around the 
city. Maybe you haven't. Either way, Neema 
and Sauce don’t seem to really care. Freak 
biking, to them, is not for attention and they 
don’t do it to be a spectacle, it’s for fun. 

Tall bikes, choppers and other altered 
bikes that are classified as freak bikes 
aren’t becoming commonplace, however 


they are becoming a more visible as part 


of a movement. More than just 
biking, Neema and Sauce live by 
anti-capitalism sentimentality; one 
major motivation that got them into 
biking. 

Neema is from Chicago and 
had a friend who was in Rat Patrol, 
a collective of bike enthusiasts who 
feel that the Trashroot movement 
is a satisfying lifestyle. Neema™ 
“is anti-buying anything,” he 
says. “Which is why I make freak (jj 
bikes.” Biking as a main way 
of transportation is an obvious 
critique of society’s addiction to 
oil guzzling automobiles. Biking 
everywhere is a statement against ” 
the fossil fuel corporations, but by ~ 
making bikes out of old parts, people like 
Neema and Sauce are able to critique the 
reckless consumerism of a society that lives 
through instant gratification. Instead of 
paying thousands of dollars and supporting 
corporate materialism, collectives like Rat 
Patrol out of Chicago are stressing the 
importance of reusing old materials. 

When he was in high school, Neema 
went to a bike-building day in Chicago and 
worked on making a bike for a friend who's 
Grandmother had recently died. He became 
so attached to the bike he made, that his® 
friend wouldn’t accept it, telling him to 
keep it. And that was his first freak bike 
He tries not to buy anything that he can’t 
find pre-used, getting what he needs from 
dumpster diving. 
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Sauce’s interest in bikes developed a 
bit differently. A native to New Orleans, he 
received his first bike, a BMX bike, for his 
12" birthday. His senior year of high school 
he began to get really into bikes, following 
websites and blogs on-line. Last years Mardi 


Gras, he chopped his BMX in half in his 
bedroom, bolted it together with other pieces 
he had and made his first ffeak bike. He didn’t 


get into tall bikes until he was working on a 
tricycle at Plan B’s Bike Project down in the 
Marigny and met a couple who were building 
freak bikes. 


Freak biking, for Neema and Sauce, 
is about much more than a cheap mode of 
transportation. Sauce says one of the reasons 
he does it is because “It’s not the standard. And 
you are taller than SUV’s.” It’s about “ having 


the ability to create something all on your 
own,” says Neema. “It’s about individuality.” 
And ot both agree about it being for fun. 


They have grown attached to their bikes 
that they meticulously laboured over; 
welding, cutting, and repairing. 

Biking in New Orleans is major way 
of transportation for many people; equaling 
to about 1% of the cities population, one of 
the largest in the nation. However, because 
the city is continually sinking, the roads 
here aren’t the best; nor are some of the 
neighborhoods that the sunken 
proads will lead you through. 
In situations like that, having 
» a freak bike can be handy. “It 
= makes it a lot safer when you're 
in bad neighborhoods,” Neema 
said. “People come up and 
want to try the bikes out and 
as long as you are nice about it, 
you can meet some pretty cool 
people. It really opens up a road 
of communication.” And_ this 
seems to be one of the ideals that 
Rat Patrol and those that follow 


freak biking seem to believe. 
Many people who are into 


expensive bikes that run upward 
of $500-$2000 aren’t really 
about ino the act of biking or 
enjoying the experience of biking. A large 
section of the biking or cycling community 
uses biking as a status symbol; a way to 
Biking for 
some becomes a fetish: materialism at it’s 
finest. 

Sauce, Neema and their friends are trying 
to start a Rat Patrol chapter in New Orleans. 
They are going to Chicago for St. Ratrick’s 
day where they will be celebrating the very 
thing they love, biking. 


show off their acquisitions. 


For more information, visit: 
www. rat-patrol.org 
www.delxvi.org 
www.chicagofreakbike.org 


mod night 


a tale of dance and destruction 


that we care about! Matty is moving to Philly but Pasta, Mike and I will 
keep the night going.” 


START scene with view of chalk and go-go boots. Some bumping of 
sign: CIRCLE BAR, upright camera as it moves along the bar 
chalkboard on sidewalk in to the dance floor, Packed, people 
front of bar. A Vespa is leaning dancing and signing. Turntables 
suspiciously against a telephone set up in far right corner near 
pole nearby and there are a couple mantleplace. CAMERA continues 
of lone PBR cans on the front to move through crowd toward 
steps. It is late night. turntables. 


The song changes and the movement of the dancing crowd increases. 
CAMBRA pans across faces and focuses on smiles before moving back to 
turntables in corner. 


Dd KRISTEN 
I like that we are near the crowd. People can talk to us and request things 
and Matty and I can dance and still play records. I would get really bored 
shut off in some room. Mod Night started at the Circle Bar and will stay 
here, It will never move. The Circle Bar itself is key in supporting that 
movement anyway. Where else could you imagine mod night? 


CAMERA pans across sign and VOICE OVER 
moves up stairs, the dark red Working the turntable right now 
door fills the screen beforeahand _is Dd Kristen, and that guy who 


reaches out and pushes it open. just took the record out is Pasta. VOICE OVER: As crowded as Mod Nights always are, people don’t seem 

They are Dding Mod night right to be bothered by this. Some of the other dance nights in the city, while 
Over the scene we now hear the now. It was started almost 4 years popular, don’t share the inti that is rienced in the Gircl 
end of The Animals one song turn ago by Matty, you might know him Bar, Friends are made quickly through shear shang as dancing 
into the beginning of another from the Royal Pendeltons, and 


artners shift with the crowd. J 
song. Upon entering we see people also by Mike Hurtt, also of the y 


standing tightly packed together. Royal Pendeltons and the Haunted 

Hear laughter and conversation Hearts. For them it’s about 

over music. preserving a culture that is almost 
40 years old. 


Dd KRISTEN 

Mod dance night doesn’t try to compete with 80's night or Brit Pop 
Night or any other night. We have a very specific theme and usually what 
we play, you're not going to hear there. It’s heartbreaking that Matty 
and Laura are moving , but if we stop doing Mod night, there would be 
no place for people to dance to artists like Gloria Jones, the Wailers, 
Edwin Starr and the like. It’s music that makes you happy and laugh and 
everyone dancing always has a smilé on their face... it’s great. 


VOICE OVER 
Yes, this is Mod Night, New Dd KRISTEN 

Orleans, Louisiana. It’s about 11; | Leans forward and yells over the 
50 at night and the place is just music, 

starting to get crowded. It’s a “It’s about keeping a culture alive 
typical Mod night tonight, that 
guy over there comes a lot, so 
do the people he’s with. There’s 
a show tonight down at One 
Eyed Jacks so the place will 
fill up once that lets out, You'll 
hear about that later, I’m sure. 
Anyway. This is mod night. 


CAMERA moves forward between 


guys wearing suits with skinny ties 
and girls with patterned dresses 


Check your local listings for the next Mod Night 


Other Dance 


Nights 
In New Orleans | 


MW Fant to Spice up your dance life? One of the latest additions to nian - ; - 
i the New Orleans dance night family is Forever: Brit Pop Night é ome celebrate 80’s night with people who are old enough to 


bopping every Friday night at Twiropa at Eleven p.m. You'll Wonderwall remember them at One Eyed Jacks every Thursday night, The 
“you've never been there yet as New Orlean’s first iPod-only disc jockey DJ’s choices are usually flawless and the close quarters make for a 
‘Coldplays old and new Brit-Pop dance hits. Jeremy Campbell got the consistently good vibe. Show off your stuff (but don’t moonwalk, 
event going at Twiropa in March and says he enjoys the iPod format please) on stage or find your own corner on the floor. The venue’s 
because it allows him both versatility and the ability to plug into rare set up works well for those of us who love to dance with friends 
eae (sae ie aie Ls ee eed who hate to. The front room is great for those who can’t or won't — 
eg OF mixed With really iyric deiven chill ausie.” SHR Wee Oe Peving two bars ia a piety Gul pe 
is located in the warehouse district, accessible by car, plane, or yellow bsp 4 arink paney than bearable. Just be ae on * gia : 
submariné. So Radiohead on over to Twiropa Friday nights and don’t let SUSPi¢ious types peering in the entrance (you know what I mean) — 
the $2 cider and Harp drink specials Blur your vision on the ride home. 4 this 80's night should send you stumbling home on running- 


BRIT POP NIGHT: twiropa So's Nicut- ONE EYED 
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F. Tobias Morriss on Liminalism 


F. Tobias Morriss sits in a photography classroom on a large desk covered with sheets of 
glass and handmade wooden frames. His gaze wanders from his enormous prints to the frames he 
is preparing specially for his upcoming show. Working until the late hours of the night, he wears 
comfortable jeans, black books, thick facial growth and shoulder length black hair. 

“It’s a couple months of shooting and then about twice as long time of editing those shots 
down and printing,” says Morriss, 31, describing his preparation for the photography exhibit. 
Morriss is a graduate student and introductory photography professor at Tulane. His photographs 
are of serene landscapes, full of mist and fog. “I don’t really pre-think a lot of my photographs, I go 
out and I shoot what grabs me, what forces my eye to see it,” he says. His prints are six feet tall. The 
images are black and white. The negatives are 35 millimeter, There are no digital effects or digital 
editing. The grain is unmistakably clear. 

Morris’s exhibit will show the work he has created for his Master of Fine Arts thesis. The 
title of the work is Liminalism. “I know it sounds like I’m misspeaking and I should be saying 
minimalism,” says Morriss, “but really limen, L-I-M-E-N, is an idea of a threshold, it’s actually 
another word for threshold. Subliminal is below the threshold. It’s communication that you don’t 
recognize as communication but that you leave that area or that commercial with this imbedded 
idea. 

“What I’m curious about is that threshold, not in a psychological kind of way but in a 
physical, well it is a psychological kind of way. The prints, my photographs, deal with that idea that 
at some point you see something that you can know is tangible, that you can stand on in a sense, 
and then the visual information in the photograph recedes so that you no longer know what’s there. 
You can’t see through the fog, through the rain, through the clouds, and that threshold between what 
you know and what you don’t know is very interesting to me. Most of my shots are landscapes and 
a couple seascapes that deal with that idea of liminalism.” 

Morriss traveled all over the country and the 
world for his photographs. Specifically he landed 
in Scotland, Seattle, Vancouver, and Pensacola, 
searching for the perfect landscape. Morriss spent 
almost a week in Scotland. “Rented a car and drove 
1300 miles in four days,” recalls Morriss, his legs 
swinging on the side of the desk. “If you’ve ever 
been to Scotland you know that’s pretty much all of 
Scotland. Started off in London and went up. Did 
almost the entire coastline.’ Morriss has searched 
half the world for scenes intense with fog and haze. 
His patience has revealed a seemingly unknown, 
untouched world. 

Morriss hopes to capture the landscape 
in a sort of pre-human existence. “I kind of wish} 
I lived in a time where I could go out and find a} 
wilderness,” he says, peering through his black, 
plastic-rimmed glasses. “I shoot photographs where 
there is no apparent evidence of human hand or 
of time marching on in that industrial revolution, 
That’s about man using up the world and leaving 
it behind.” Morriss’s photographs reveal his affinity 
for isolation. The landscapes are void of human 
life. 

The subject of the past interests Morriss. 
“The idea about the land being untouched by man 
is kind of a sideline to what I’m really talking 
about with liminalism. It definitely deals with my 
past, because I don’t remember my past. I had a car 
accident when I was fifteen. I was thrown either 
from the roof or through the windshield of my 
convertible, I don’t really remember, and landed on 
my head. Most of my childhood is not accessible to 
me. I expect that it is there because I can remember 
things when I am around my parents. But I have no 
filing system in my head so that I can go back. If 
someone says, ‘what did you do when you were six,’ 
I’m going, ‘I don’t know, was I ever six?’ I mean I 
know I must have been six, but I have no idea how 
to look up those files, 1 don’t have a way of talking 
about it. I don’t remember those things. But if I’ve fe 
got some kind of cue other than a verbal cue, then I 
can pull up those things. 

“So the thing with my memory since the 
accident that has been worse is in that short term 
memory that turns into long term memory. If 1 don’t 
have good short term memory, I can’t have good 
long term memory, and I definitely don’t have good 
short term memory. So, photography is definitely 
a way of piecing together history that I'll only 
remember the photographs of, not the ever actually 
being there.” 
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Morriss got his start in professional 
photography late in life. However, even as a 
child, Morriss was intrigued with photography. 
As early as five, Morriss learned about 
amateur photography from his parents. “I 
still use Mom and Dad’s old camera, a Canon 
FTb, a great old manual, a beast of a camera,” 
say Morriss. His parents still enjoy taking 
photographs, although they have moved on to 
digital. And while Morriss only uses black and 
white for his projects, his parents are content 
with color, “Mom loves to shoot sunsets, and 
if you ever shot a sunset with black and white 
film it’s really not that fantastic.” 

It was not until Morriss was at the 
University of Oklahoma that he took his 
first photography class. He was a philosophy 
major and had only taken photographs as a 
hobby. “It was really an eye opener, finally 
seeing everything that | was missing,” says 
Morriss of his first Photography class. Morriss 
was accepted by the MFA program at Tulane 
and now takes graduate classes for free as he 
teaches undergraduate photography. 

Morriss’s requirement for output 
while at graduate school is intense. While he 
was used to shooting around once a week for 
a couple hours at a time, he now must take 
time off to shoot. He goes out once a month 
for what he describes as “hardcore shooting” 
everyday. What he looks for when shooting 
black and white is not colors or shapes but 
luminosity, or the measures of light and dark. 
He avoids color film because he says using 
a manual camera with color film is not as 
effective as digital color. “I find that color 
never comes out in the photograph the way 
that | remember it,” says Morriss. “I don’t 
know whether it’s the printing process or my 
memory. Morriss is not ready to move on to 
digital at this point either. He feels there is 
an almost inherent lying by artists that create 
digital work. 

Morriss crafts his work with the help 
of a few different cameras, “I’ve got several 
favorite cameras, and most of them are at least 
as old as Lam.” His preferred 35 millimeter is 
his modified Pentax K2, Nicknamed the K24, 
the camera now captures images in a 24 by 
24 millimeter square. He also uses medium 
format and large format. The large format 
camera shoots on single sheet rolls and he 
only shoots about every 20 minutes. 

His objective is to recreate the scene 
he sees. He hopes to take the viewer to this 
place, where the viewer is able to transcend 
his own space. That is also the point of the 
size of his prints. By making the print as large 
as or larger than the viewer, he hopes the 
viewer will feel as though it is possible to step 
inside the image. 

Morriss hopes for a successful show. 
He wants for his art to be enjoyed, but he 
feels that that is not the most important thing 
about the show. His work is defined by what 
he sees when he is out shooting in the field 
and editing in the darkroom. He is exhibiting 
his perception of the world. “All the arts are 
somewhat self-valued, so I’m telling you what 
I see.” 


Liminalism opens March 9 and closes March 
18. There is a reception with the artist March 
17 at 6:30. 


By Jeremy Kutner 


Floggin 
Molly 


INTERFIEW by Aloyisius Scroth -Nicols 


A: So your new album Within a Mile of 


Home has been out for a while now. For 
those of you who haven’t picked it up, 
why do you think they should? 

N: Well, personally, I think it’s the best thing 
we've ever done; musically, period. Together 
and collectively and individually. So if you 
know anything about Flogging Molly, then 
you'll be stoked on this. And if you don’t 
know anything about Flogging Molly then this 
is just a truly honest album. There are seven 
of us involved and we put all of our heart and 
souls, everything we 
have into it, and it’s 
good music. 


A: How does your 
new album differ 
from your other two? 
M: With this album we 
really tried to, we had 
a producer this time 
who really produced 

it, really analyzed the 
music. We're trying to 
make the best music 
we possibly can, not 

to say that we never 
did before that, but it’s 
nice to have someone 
outside our own heads 
because we're trapped 
in our own vibe, and its 
good to have someone 
On the outside to push 
us a little bit, this that 
way and the other way. 
I think it just brings 
out a more musical vibe, and as a collective, 
like Nathan said, all of us really worked and 
had are changes to shine individually on this 
record. 

N: It’s much more of a group effort this time 
around then our previous releases. We're 
a live band and this time we really had an 
opportunity to focus on the recording process, 
which is something we’ve never been able to 
do before, Basically, it was “get in a room play 
your songs live and its done,” and that’s great 
and what we did on our last two albums just, 
this time we wanted to approach it differently 
and we had the opportunity to do so. And 
I think coming back, with the Eye of the 


Hurricane being part of it, stepping back and listening 
to it, I think we did a good job. I'm proud of it, so fuck 
it, ya know. 


A: Where does your blend of punk and Irish 
traditional originate? 

M: A bunch of guys who liked Irish music and Punk 
rock kind of collaborated and winded up playing 
music together. So you will hear those influences in 
our music. It wasn’t planned it just naturally came this 
way. Everyone was really into what they were into 
and they all got together and everyone did their thing 
the way they wanted to and it came out sounding like 


Flogging Molly. 

N: It’s a natural thing with Punk Rock. It’s a natural 
thing of folk music. You can look back and consider 
yourself a traditionalist and try to emulate a certain 
period of time and there’s mad respect to the guys 
who can do that. And some of us in our band can do 
that. I can’t personally, I’m not that talented or at least 
not gifted in that way, Same with punk rock. You can 
think in your head “what is punk rock?” and you can 
copy what you heard to be punk rock. That’s one way 
to approach it. Or you can say, “fuck it, I'm going 
to do whatever the fuck I want.” And that’s what 
punk rock is. It’s like Johnny Cash or anything like 


that. And so to me, it’s a natural revolution of 
music, Irish or any folk music. Peoples Music 
has always been the underground movement 
and the punk music is the same thing to me. 
I just think coincidentally our main lead guy, 
our song writer Dave King was from Dublin 
and then you have a bunch of Americans 
putting our influence on it, and it just comes 
out to what it does. It’s not premeditated 
really, you know. 

A: On this album you did a great cover 
with Lucinda Williams. Is there anyone 
else with whom you would love 
to do another duet and cover? 
N: When it happens, it just 
happens. We never really 
pinpointed anything. It was just 
that she would be a really good 
woman to sing with him. The 
future will kind of do it’s thing I 
feel. I think if we reach the point 
where we want to collaborate with 
people, it will kind of happen. 

M: But if you want a list, | could 
say Bob Dylan, Bob Marley, Jimi 
Hendrick, Elvis Costello. Oh 
wait... 

N: Joe Strummer if you could 
bring him back for a little while, 
that would be a good duet. 

M: Actually, when we were first 
hanging out in James’ garage, 
working on it and we were 
jamming with it, the idea was to 
get Sinead O’Connor on it. That 
was the concept we were throwing 
around with it. 

N: But Lucinda Williams did such a 
good job with it, that | couldn’t imagine it 
coming out any other way. 

A: So did you just call her up and say, 
“Hey, can you get on it?” 

N: Yeah, Dave did. 

M: A friend of a friend of the band. Terry, 
our producer who was actually was the 
original guitarist in the band when we all 
went to see Dave play, he was actually 
playing guitar but soon after that left. He 
came in, however many years later, and 
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BRIAN GLASER 


| pirat afford new things. Like 95% of America, I’m pretty damn 


poor. What isn’t handed down to me has been pilfered, haggled, . 


or bought for inexpensive prices at various thrift stores and local 
charities. If you remember correctly, I can barely afford wheels 
with a tape player. The closest I’ve got to transportation is my 
childhood Big Wheels... which are still friggin’ cool if you ask 
me. So you’ll never see me cruising around town in the new car 
that my parents bought me, like some unnamed people. No, I’m 
not jealous, I have to deal with it every day; 1 DO live on McAlister 
Drive on Tulane’s campus, so I’m over it now. 


In fact, I’ve come to love the aura of second-hand items. Mind 
that I said the aura, not the germs. I am not yerminophobic or an 
obsessive-compulsive washer (I had to google the term for the fear 
of germs. Three options: verminophobic, spermatophobic, and 
spermophobic. God knows I’m not the latter, so I chose the first. I 
probably should have omitted this parenthetical thought, come to 
think of it). So I have no fear of germs, rather an undying love for 
hygiene. Ask any of my close friends and they'll mention at least 
one trip to make groceries where we helped each other pick out 
personal care items, including my favorite: deodorant. 


This, in no logical way, brings me to my point. People, like objects, 
have the ability to be previously owned. 
Raise hands for anyone who has been in a 
failed marriage or relationship. Yeah, that 
makes all of us. Both hands for me. And 
look at those hands of yours: ridden with 
diseases and unhealthy microorganisms 
from past lovers and everyday life. You 
know it, too. That’s why you go and get 
plastic surgery, or buy that new car. You’re 
trying to hide the fact that you aren’t perfect 
and that you’ve been a part of something 
that has, dare I say, not had a happy ending. 
I’m guilty of it, too. I own a mirror, hair 
products; those jeans that make me look 
hot. But all that I’m trying to do is make 
myself feel better about those things in life 
that went awry. What a better reason to be 
an artist? 


What I’m trying to say is that not one of us 
can claim to be so original and new. We’re 
old, derivatives of former selves. Why do 
you think Madonna reinvents herself so 
often? I think it has something to do with 
all of those failed relationships. But simply 
reinventing yourself doesn’t cut it. Those 
people who retake their virginities are 
full of shit. It’s all about regret, man. And 
germs. 


I was talking to my good friend over 
breakfast the other day (I’ve never used that 
phrase before, and in doing so, I believe 
I’ve aged about ten years) and I brought 
up a topic that is somewhat touch-and-go 
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Or sleep in a 


Tupperware 
container. 


with people. Diseases, I believe, are a vital part of existence. We are 
constantly trying to overcome death and in doing so are negating that 
whole eyolution and survival of the fittest deal. Not that I’m against 
surviving... I’m all about surviving. And hell, I’m all about scientific 
advancements, I just think it would be advantageous for us to screen 
the people to which we give these vaccines, If Hitler had the flu when 
he was younger should we have given him some medicine? I’m sure he 
had a cute, chubby boyish phase. Oh Lord now I sound like a terrible 
person... Dll digress. 


What I’m really trying to point out is that we need to stop being so 
obsessed with the “new”. We need to take some pointers from the 
fashion and movie industries and just copy what's already been done 
before. 


Have | been soiled by past my boy/girlfriends? Yes. But I’m somewhat 
proud of that. I feel as though I’ve overcome my past and have been 
affected by those people and situations for the best. No one can argue 
that second-hand items don’t have character. We people are proof of 
that. We should embrace what we look like and act like now, after the 
fact. No need for botox. Let’s just hit up the thrift stores. 

My favorite Death Cab lyric: “I can’t wait to go gray.” I’m already 
gray, fool, and so are you. And we’ve never looked better. 
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a review of the second biggest social event of the season... 


“IT might have 
only liked one 
Chord,” OUT ar 
really liked that 


chord!” 


-Eberhard Weber 


Ever been leaning against a wall for so long 
that whenyou found yourself on the other 
side of it you couldn’t work out how you 
got there? It’s hard to say if Interpol sounded 
better leaning against the wall looking at the 
lights of the Mississippi River bridge or on 
the other(in)side when glancing alternately 
at faces in the crowd. Interpol: love them 
or loathe them, you have to agree... there 
are four of them. I respect virtually anyone 
who gets up on stage to play music. Stand 
proud Sam Spoons, The Fall, Rolf Harris, 
Berntholer, Love, Sooty and_ Interpol. 
Seriously though, does anyone care what 
their names are, or what they wear? Is there 
anyone who gives a toss about the haircuts? 
Is it remotely significant that they are from 
NYC? Is it easier to gain notoriety than 
retain mystery? In the end all that matters is 
the sound. 

Please don’t read on... 


There were plenty of reasons to skip this 
show. It was slightly chilly, Dr. Strangelove 
was on T.V., and the difficulty of overcoming 
the impression that I was re-living another 
derivitive, over-hyped show experience: The 
Arcade Fire at corporate venue, House of 
Blues. Twenty-three minutes into The Arcade 
Fire show, when the game of spot the Talking 
Heads/ Waterboys/ New Order influences 
got old, a band member started banging a 
motorcycle helmet with a drumstick. Was 
this silly and humorless behavior a cunning 
satirical comment on Governor Blanco’s 
resurrection of the helmet law? Whatever it 
was, it was enough to send me to the exit. 
That, and the fact that the group were only 
14. The Box 


visible on television screens unless you 
were a VIP or had arrived at the club 
much earlier, possibly before it was built. 
Interpol ride an even bigger wave of hype: 
not necessarily their fault. Can they be 
described as derivative? Well, if your 
nose itches do you scratch it? Any group 
whoring, I mean wearing, their influences 
as overtly as Interpol cannot expect to 
escape being called unoriginal, whatever 
that means. Blonde Redhead opened the 
show but this was unlikely to lure me from 
sipping the fine products of the Trappists. 
Yet something did lure me to Interpol. 
What was the point? Did I just dream that 
both the group and the crowd wanted no 
surprises? Was it possible that most people 
wanted them to sound “just like the record” 
and probably would have been happy if 
they had played the first record in it’s 
entirety, note for note and running order 
intact? For sure no-one expected anything 
even remotely approaching improvisation 
or radical Dylanesque re-arrangements. 


Sure enough, they didn’t throw in a cover 
of “Ceremony” but if Interpol had a sense 
of humor they would have. Comparisons 
are odious. I’ve heard mention of Joy 
Division/ early New Order (who at least 


had the good grace to insist they were not - 


real musicians), 

Television, and even the propulsive first 
Public Image 45, on the rare occasions 
when Interpol comes up in conversation. 
Clearly, they have little to say of interest. 
Peter Hook alone could kick their 
combined tushi, Tom Verlaine could play 
their guitar lines without getting out of 
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by BOB ARCTOR 


bed and (John) Lydon had more menace and 
presence when he was asleep. It'll take more 
than an Arthur Baker remix, baby cakes, to 
convince us that the supposed Manchester/ 
Factory pretensions are anything other than 


smoke and mirrors. Add the blatant rip-off of 


The Smiths’ “This Charming Man” rhythm for 
“Say Hello To The Angels” and well, what does 
that prove? Are they channeling The Wake or 
Psychedelic Furs? Or consciously pursuing the 
glacial emotion of The Blue Nile? For another 
possible root of the two-dimensional sleekness 
and dire lyrics, look (if you dare) at the hollow 
sparkling grandeur of ... Simple Minds? To my 
mind, even Interpol’s moms might agree that 
the dull and formulaic “Slow Hands” should 
never have been released. Did I mention the 
awful lyrics? My favorite is from PDA: “We 
have 200 couches.” (If only that were true as 
my back was aching). Liars! They didn’t have 
a single couch, not even an easy chair... 


So how, in the sacred name of Julie Christie 
and Stephane Audran, can I now suggest to 
you that this was a pretty good show? Entirely 
predictable, flashily insubstantial, somewhat 
un-involving, but pretty good. Well, here’s 
the thing, and it has to do with a B-list player 
from the world of country blues. When I 
hear Interpol I think mostly of Mississippi 
Fred McDowell. Complainers still say that 
Fred only had one riff, which showed up in 
every song. Against this argument there’s no 
defense: he’s guilty as charged. The thing is, 
(to quote Charles Shaar Murray’s “Blues on 
CD”) “whether he plays his standard slide lick 
fast or slow, forcefully or delicately,” once he 
gets it rolling and cranked up it sounds more 
than pretty good, it envelopes you and you 


don’t care that he’s doing the Riff again. In fact, when 
it’s in full swing, you don’t care what the song is or really 
where or even who you are. Before we get carried away 
here, let me make it clear that Interpol, like the Kraftwerk 
robots, never allow such raw abandon to dent their studied 
veneer. Yet part of me says: so what if they only really 
have one song? They obviously really like that one song 
and so do their listeners. To paraphrase Randy Newman 
- they may be shallow two-dimensional smoke ‘n mirror 
wielders but they’re OUR shallow two-dimensional smoke 
‘n mirror wielders and if you think you're better than them, 
you’re wrong. Thus, a lack of creativity sounds like focus, 
conviction and enveloping power. 


Other than the ghost of Mississippi Fred, what was the 
appeal? I can’t speak for the terminally hip. From the 
reaction of many of those into whose eyes and demeanor 
I tried to probe, I could tell that the show didn’t visibly 
move them. Of course there was no dancing. The guys who 
jab their fingers into the air to accompany certain lines of 
lyrics were out in force. “Yours is the only version of my 
desertion” was one of several surreal moments apparently 
worthy of digit-thrusting emphasis. And to think that 
some of us felt that substituting the line “bores piss in 
holy aversion on my cistercian” would do just as well... 
Heathen scum! I guess if it walks like an anthem and talks 
like an anthem ... it'll work well as a repository for empty 
gestures. 


Still, you won’t hear me complain that Interpol sounds 
sleek and pseudo-sado-masochistic. Their sonic sheen 
is polished, cold and unlovable: impressive. Any sense 
of poignancy emerging from their music comes from 
it’s metronomic quality, the sound of time ticking away, 
through the wall, down the drain, into the Mississippi. 
Quick, go ahead and put a down payment on their 
next record. After all, you’ve already heard it. As 
always, revelation was hiding in plain sight. Sedated 
by one of their oddly affecting, enveloping, chiming, 
descending passages of music, my eyes fell lightly 
upon the be-stockinged thigh of a girl/woman of 
Japanese heritage, perched like a bird on the edge 
Of a table. A few moments of blissful, hypnotic drift 
occurred as time and place evaporated. Afterwards, 
leaning back against the outer wall, it occurred to 
me that Interpol makes perfect music for exercises in 
gazing into the middle distance, or at be-stockinged 
Japanese thighs. No bad thing. 


PHOTOS COURTESY OF TOM HAULARD 


THE MODERN PERVERT S GUIDE: 
to looking at porn wherever you go. 


PREMISE 

We live in a technology society, my 
friends. There’s simply no getting around 
it, virtually everything you do involves 
technology in some way, shape, or form. 
Anyone can use Google to do homework (or 
to find that perfect margarita ratio), instant 
messengers to keep in touch with anyone 
almost anywhere, and the vast network of 
bloggers, fan-site operators, and message 
boards ensures that anyone who’s interested 
can get all the latest speculations about the 
hottest new movies, albums, and awards. 
Even things such as the simple creation of 
the article you’re currently reading involve 
computers at almost every step of the journey, 
and it is because of this kind of reliance that 
we always want our technology to be faster, 
smarter, and smaller. 

It is on that last point that I wish to 
focus. Small, easily portable technology is 
man’s new best friend. If you look around, 
perhaps while consoling your previously 
un-depressed dog, you can clearly see 
the millions of ways technology, and, by 
association, our connection to the information 
that serves as the lifeblood of our society, has 
become smaller, more portable, and easier 
to conceal. We as a people are no longer 
tethered to desktops, or even computers. 
With things such as phones and PDAs, we 
can take our lives (and the internet, if the two 
are separate) with us wherever we go. 

Which brings us to the subject of my 
guide, the cell phone. A relatively common 
piece of technology, what was originally 
intended to keep us connected to our friends 
and loved ones at all times has fairly recently 
evolved to include internet capabilities, 
meaning that anyone with the phone and 
the money can easily connect to the internet 
to get news, sports, weather, traffic, games, 
and downloads from sites specializing in 
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providing content to phones and other non- 
computer devices with internet access. These 
allow us to constantly stay updated and 
connected, and few bounds of time, location, 
or circumstance can keep us from the things 
and information we so desire provided we’ve 
got a good connection and the bill has been 
paid. 

Obviously, though, anything with 
Internet capabilities must also have the 
Internet’s biggest moneymaker: PORN (for 
those of you who came straight here because 
you saw the word “porn,” welcome). Now 
that we also have internet on our flip-camera- 
global-screen-so-damn-bright-you-can- 
use-it-as-a-flashlight-phones, anyone can 
download pornographic pictures, movies, 
audio, or even pre-pay phone sex before one 
even calls the number, all from the comfort 
of their own phone. Hundreds of specialized 
sites, Some even run by companies such as 
Hustler, provide the easily concealable and 
highly portable stroke material that can be 
accessed from almost anywhere. 

Although it might be slightly harder to 
access (as no phone companies I researched 
provide a direct link to any pornographic 
material from their browsers as they do 
Yahoo or CNN) this content is relatively easy 
to find, access, and “enjoy.” Interestingly, 
though, by putting all of these pretty nude 
ladies at our fingertips we thereby place porn 
in the same league as weather, traffic, news, 
and even our loved ones. Contact is essential, 
important, and indispensable. It has to be 
constantly open, always available with a 
simple thrust of a finger. It is so important 
to us that it has to be accessible wherever we 
go (especially under the tightest and hardest 
of circumstances), and what’s more it has to 
be there, ready to rock and roll at a moment's 
notice. 


BY TOM CONNOR 


Interestingly, though, because in 
almost every case one must pay a second 
time (IE outside of the normal internet costs 
on one’s monthly bill) to access this content, 
it’s almost as if we’re saying that this porn 
is slightly more valuable. Not everyone 
can have it. It’s special, exclusive, even. 
It can’t be ignored that with fees children 
can be kept from these sites, however they 
can access all the latest news (such as latest 
Iraq war death tolls, how many bodies were 
inadvertently found while searching for the 
body of a 12 year old, and which one of their 
favorite athletes was busted for cocaine this 
time, and the “incredibly offensive” Janet 
Jackson nipple slip) without any hindrance 
whatsoever, so I’m inclined to believe that 
the warping of young minds is of minor 
concern to the administrators of portable 
internet sites. 

With this increased availability and 
importance also comes the possibility of more 
problems and dilemmas than before, though. 
“Should I look at porn while driving or on 
the subway?” Probably not while driving, 
you might get into a hairy situation. “Can I 
check out the newest photosets on my break 
at work?” Of course, all the latest scores will 
be there waiting for you. “Where and when 
is it acceptable to use my newfound porn 
capabilities?” 

That, dear readers, is where I come in. 
I hope to simplify the situation. While some 
may protest the new availability of porn, I 
say we embrace it. It’s a sign of the times, 
my friends, and we have to keep up with the 
latest technological and societal curves or 
else risk becoming dinosaurs. Presented right 
here in a form easy for you to clip and save 
for quick reference, the modern pervert’s 
guide to looking at porn wherever you go. 


In the Classroom 

ne of the biggest hurdles to enjoying 
orn in the classroom is that in many 
ases the screen will be visible to those 
ound you. However, the fact that a 
ell phone will ring, beep, squawk, or 
therwise demand attention in almost 
y given classroom on any given day 
eans that they’re a common site to see, 
d are largely ignored. Just as if you 
were checking the weather, the traffic 
or the drive home, or even just the time, 

e trick here is to be inconspicuous. 
n my field-experimentation, I found 
hat by crossing my leg so that my left 
ankle was on my right knee, a perfect 
“stand” was created by my left hip joint, 


arem constantly with you. | 
Similarly, if the situation) 
alls for the accessing of] 
ellpoon.net in the library,} 
he same strategy can be 
tilized; only here you don’t} 
need to use quite so much 
caution as in the classroom. 
Oh, and if need be, you can 
also look up stuff on the rest 
of the Internet. Whatever. 


I hope my little guide has proven effective. 


at a perfect angle to allow any flip phone to sit 
comfortably and unobtrusively. The buttons can be 
easily and quietly manipulated with the left hand, 
land when done properly and in a well-lit room, 
lyou can enjoy the latest from mobilehoochies.co 
without attracting any major amounts of attention. 
You may never have to sit through another boring} 
ecture again, as you now have your own private 


: college life is one of 


2S he 


In Public © 
As in the classroom, cell phones are so popular and so 
common that seeing one around isn’t within itself a very 
big (or even a very noticeable) occurrence. Unlike in the 
classroom, though, in public situations the key is to loo 
ompletely natural, bordering on flaunting the fact you’ve go 
ieee cell in your hands. Trying to hide the fact your phone i 
out when walking to class, home, or anywhere will actually 
have the effect of drawing attention, which is something 
most people don’t want. Act completely natural, and no one 
will have any clue that you’re looking at satellitestuds.org) 
and not simply doing some slightly less-important task such| 
as checking the final scores of your favorite team or text 
messaging a friend. 


In Church, Temple osque, e 


Not even I’m touching this one. 


in Your Room With a Room 


7 


Parting Thoughts 
Whenever the times change the entirety of our population must 


Stay with (if not ahead) of the curve, or else one day we might find ourselves using the model NFW379897 
instead of the brand new NFW379898 (they fixed that problem with the sticky zero button). And if that 
happens, you might as well roll out the tube socks and cardigans, grandpa, because the times the are a’ 


changin’! 


In a culture as technologically reliant as ours, it’s important that all members continually embrace the latest 


inventions. 


Therefore, when our scienticians and marketing executives decide we need porn wherever we go, we can do 
no less than comply. It’s just the way the world works! Now go forth, dear friends! Embrace cellteens.edu 


with open arms! Dazzle your friends with 
never forget that that if you paddle against 


your newfound understanding! And as you do, my compatriots 
the current, you'll never get anywhere at all. 


Dedicated to the memory of Dr. Hunter S. Thompson. 
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AH... ThE GOOD ole days 


do you remember? 


re ue Lae when Greedom wasw’t vot anothey word 
when it WAS OL ho} belay you Own \ashyywents, Sov nokninie FL do lose . 


when dow rloadin« ane. “ea “illegal! 


wen Cat Steven, wasnc a tevorst. . 


comics by ali mills... jokes by the ali mills players. for more see page 21 
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William Faulkner once said, “The 
past isn’t dead. Heck, it’s not even past 
yet.” Really, I have no idea what he 
‘means. Does anyone get this guy, ever? 
I mean, have you tried reading As I Lay. 
Dying? Pll stick to the band, thanks you. 
However, i’ll just pretend to know what 
he was getting at by theory-izing and 
using big words. 

Perhaps he’s trying to say that 
everything that happens, again and again, 
and never goes away. To add to that, I 
will say that catalysts stay the same, but 
their results differ. So everything is the 
same; things just manifest themselves 
differently every now and then. 

Even my example that will 
hopefully show the fallacy of thinking 
that anything is truly new is one 
you’ve heard 39845743 bazillion times: 
corporate greed doesn’t go away and it 
will continue messing with the things 
that I think are neat. Cases in point: 
cereal box toys and American jobs. Now, 
I don't claim to be an expert in either of 
those topics, but I’m going to ignore that, 
as usual, and make boisterous claims 
about how corporate-evil has destroyed 
both, leaving me very sad, and, dare I use 
this tragic term, emo. 

Remember being a kid and eating 
cereal, knowing that you wouldn’t only 
get a perfectly healthy dose of sugar, but 
one hell of a toy? Yeah you do. And 
¢ then, you'd totally have to dig 
ough the super-bright cereal pieces 

i your grimy hands to find the toy car 
f you dug through 
and there wasn’t any toy in 
your dismay, you found the 
ly in sealed plastic, in the 
mutside the bag of cereal. No 
ork required. Indeed, The 


and he stripped ch 
adventure that it deserved. 
But hey, at least you g 
right? WRONG. Soon after the toys 
left the realm of the sealed bag, they als 


left the realm of legitimate toys. I, for. 
example, distinctly remember getting a 
word search on flimsy paper in a box of 
Fruity Pebbles. The word search should 


at least have been on the back of the box, 


plastic, inside the box. oie 
The mock-toys didn’t even 
Stay around for long. Soon, they were 


not on a cheap piece of paper, wrapped in. the “sweatshop labor of 


‘women in the global 


replaced with mail-in offers. Evil corporations 
know that most people are too busy with other 
silly corporate ploys, to bother mailing in for 
temporary tattoos, fabulous though they seem 
on the box. And hence they save more money. 
It’s never about the happiness of small children, 
it’s about profit. So there it is, the cereal box toy 
awesomeness of our past is gone; thanks so much, 
company greed for allowing this to happen. 

The toys might be mostly gone, but like 
Bright Eyes’ says “the stars that clear have been 
dead for years, but the idea still lives on.” And 
indeed, the greedy Scrooge mentality of taking 
away the joie de cereal-box vivre for profit lives on 
through slowly taking away American jobs. Just 
like the slow downsizing of the fun and efficiency 
of cereal-box toys, until they aren’t even in the 
boxes; we're having a slow loss of American jobs, 
until now they aren’t even in this country. 

; Of course of course, someone will argue 
that American jobs move elsewhere because 
that’s capitalism and free trade (of which, oddly 
enough, I am currently a proponent), but it’s not 
capitalism and free trade the way it should be. 
That, however, is an argument I’m not about to 
make now; but find me if you want to hear it, 

- *The sad thing is, that while the loss of 
cereal-box toys just left me sad and emo, the 


* 


loss» of American 
manufacturing and 
agricultural jobs has left 
a lot more people in a 
much worse condition. 
Just consider, all the 
second-hand smoke in 
my clothes comes from 
cigarettes that could 
have been filled with 
tobacco. from family 
farms in Kentucky and 
Virginia, but instead, 
they're pretty much 
full of tobacco from. 
Corporate farms in 
Turkey, And the fun 
part is that the people 
working on those 
farms are usually slave 
children. People in this 
lovely country could, 
have sewn my Gap 
and Banana Republic 
clothing. Ah. but no, op moe 

ey were made by MMBaBaleb ha 5 o 


oppressed and abused | 


The Curious Disappearance 
of the Secret Decoder Ring 


South, That leaves kids of workers in the 
US and around the world unable to afford 
yummy cereal, and those who can, unable 
to enjoy the fun of digging through it for a 
cheap toy. Only so rich people can make 
some money. But the joke’s on them, too? 
even their kids don’t get cereal box toys. 
I hope you’re happy evil corporations, 
reallllllly happy. ; 
But, back to my main point, lots 
of things were “previously enjoyed” but 
the not-cool ideals that have always been 
the fun away, will continue to do so. But 
luckily for us, people have always been 
fighting the good fight, and everything 
I've just said was probably said once 
before. So I'll warn you now, using the 
words of Dynamite Hack using the words 
of Easy E, “Don’t quote me boy, I ain’t said 
shit.” I've said nothing at all, people have 
whined about greed for ages on end. And 
another thing that’s “not even past yet” is 
the apathy that lets it keep happening. We 
really should have drawn the line when 
they took the decoder rings out of Cap’N 


Crunch. 
BY GULU SAIYED 


come break an qe 


Slim Goodics 
woes Sor Sam 
5521 Magazine 


Zam-ipm 
am-midnidht 
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Since we interviewed 
them and raved about 
them last issue, we figured 
we would include some 
phototoes from the show 
that you did not go to. Yes 
I know you weren’t there. 
I saw.... 
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phtos courtesy of Tom Haulard 


he ae 


Music We Listened to While Making the Vox... 


A Gun Called Tension 
The Doves 

Jets to Brazil 

Blondie 

Anthony and the Johnsons 
Big Blue Marble 

The Unicorns 

The Stacks 

Andrew Bird 

Johnny Cash 

Sozai 

Blanket Music 

Ted Leo and the Pharmacists 
Superdrag 

Autolux 

Chicks On Speed 


and now associate with pain and suffering. just kidding. 


A Gun Called Tension 

the album Lynn reviewed. 

“One Summer Last Fall” 

“Maria” (it was only as a joke, we swear.) 

Iam a Bird Now 

it’s their new album. we’re so cool; we have it. Okay.. it’s called Stars in Suburbia 
“T was born (a Unicorn)” 

“Spell It out For You” again and again and again and again..... 
the Mysterious Production of Eggs 

“Ring of Fire” 
4-track demo 

Cultural Norms 

“The High Party” 

“Who Sucked Out the Feeling” 

the entire Future Perfect album 

“We Don’t Play Guitars” 


when yhe mall was a good venue. 
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The Vox Reviews 
HOTT LIST 


I am not sure where it is going to end. 
First we got Jesse Sykes back in 2002, 
then at some point last year we got Laura| 
Veirs (though it turns out that was Veirs’| 
fourth record) and now we get Liz Durrett. 

rrett is the niece of Voc Chestnutt — ok 
we got that out of the way. If the singer- 
songwriter thing is done right, it can really 
stop time. I am not saying this is timeless, 
but this is so clearly an amazing start that I 
am already waiting anxiously forthe follow 
up. Strangely, this record is only released 
now yet these songs were all written a real 
long time ago, from 93-96 to be exact. 
Uncle Vic lends a helping hand, but it’s a 
light touch and Durrett can truly be seen as 
a strong new force along with 
the aforementioned Sykes and Veirs. This 
is a bit more acoustic though, and maybe 
Azure Ray plus Shannon Wright minus 
the keys should be thrown out there. In 
any case, | hope you get a chance to play 
this before it gets taken home by some 
inconsiderate chappie who doesn’t really 
care about WTUL or its listeners. 


Sam Prekop 

Who’s Your Professor? 
(Thrill Jockey) 

The new Sam Prekop solo record stands 
up pretty well against the records of his 
recent and past band gigs. As front man for 
The Sea and Cake, Prekop was there for the 
second ‘first’ Chicago invasion, circa 1994 
(as evidenced in some funny Vox anecdotes 
from that time) along with Tortoise and The 
Coctails. Prior to that, he fronted Shrimp 
Boat, who were on the first ‘first’ Chicago 
invasion along with Eleventh Dream Day 
and Ajax This is and 


Records. breezy 


jazzy pop (thanks to a well known cast of 


collaborators) but is certainly not too slick 
for its own good ~ which is a smart move. 
Calling this a perfect 
record is just too easy 


‘spring / summer(y) 
but it’s true. 


illie Hightower 
Self Titled 
Honest Jons) 
Have mercy! I don’t know wy 
all electronica label Astral 
releasing these amazing So ( 


down on the number of reviews 1 
done significantly but 1 could not 
ongs out of my head. Eve’ 
ecord is a winner, from the 


Supersuckers 
Mid-Fi Field Recordings Volume One 
(Mid-Fi) 

Sooo yeah, The Supersuckers were one of 
the last grunge bands that made it out of the 
Sub Pop scene, especially the (relatively) 
late LP ‘La Mano Cornuda’ and of course the 
Ice Cube cover ‘Dead Homiez’ on a colored 
vinyl seven inch. Almost ten years later they 
are still at it, and playing country-ish versions 
of a lot of their older stuff, and here we have 
volume one of a promised series of live 
releases of said country music. I guess if you 
are a Supersuckers fan you'll like this, short 
of that Lam not quite sure how much appeal 
this will have. They were pretty rocking live 
all those years ago, so I guess they’re still 
pretty decent live. The tour with Horton Heat 
will no doubt hit NOLA, so there you go. 


Signaldrift 
Girl 
(Audraglint) — 


named, as many would 
find a more expansive sul 
types of ambient music on 


year-end lists of IDM r 
out electronica. There aren't too 
beats to be found, but if the — 


Boom Bip 

Blue Eyed in the Red Room 

(Lex) 

The only thing that is going to throw people 
off on this pretty nice record is if they read 
the case first. Without the knowledge of the 
artist, one would sit back and probably find 
this to be an accomplished rap/folk/tronica 
record that certainly bears repeated listens. 
If the case is perused first, then some people 
might be left wondering if the manufacturing 
plant messed up and the new Boom Bip disc 
is in some other case. It’s a real eye-opener, 
as I was in the latter group and three songs 
in I had to take it out and make sure it was 
the right CD, literally. I guess that’s what 
‘assuming’ can do for you, as we learned 
in PHIL 101. Also, Nina Nastasia and 
Gruff Rhys lend guest vocals on this one. 
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Illogic 
Celestial Clockwork 

(Weightless) 

Illogic’s new CD is a lot more personal 
and micro-level than most hip hop records 
I have heard recently. It really stands out 
when played next to most other cuts, as a 
lot of hip hop that WTUL progressive show 
listeners might be used to is a bit more 
‘out’ than this. Not that this is commercial 
sounding; it’s just that this heart on sleeve 
style isn’t what one usually hears. In 
particular, the repeated ruminations on 
infidelity stands out as a theme for a good 
bit of the record. The beginning of emo- 
hop, perhaps? 


Pete Rock 

The Surviving Elements: From Soul 
Survivor II Sessions” 

(BBE) 

I think we all know Pete Rock, the well 
known hip hop producer. This CD is all 
instrumentals. Sexy horns, jazzy loops, 
soulful dissonance, bubbling basslines 
and warm hi hats which all reference the 
golden era of T.R.O.Y. This CD is pretty 
good, definitely useful for background 
music. Check it out. 


Aesop Rock 

Fast Cars 

(Def Jux) 

The new Aesop Rock EP is pretty good. 
His vocal style has always reminded me 
of a mix between Sage Francis and Lyrics 
Born, with a bit of Anticon thrown in, and 
even though this is closer to ‘traditional’ 
hip-hop than any Anticon project will 
(probably) ever be, no one would confuse 
this for Jurassic 5 or Dilated Peoples. 


Pit er Pat 
Shakey 
(Thrill Jocley) 

Pit Er Pat’s new record sounds exactly 
like an outgrowth of the sadly missed 
spaceprogrockers Jessamine, or to a lesser 
extent their offspring 
Fontanelle. Everything from the keys to 
the bass to the drums to (especially) the 
female vocals evoke that former Kranky 
band, and it makes you like both them Pit 
Er Pat all the more. There is a male singer 
as well but most won’t be able to get past 
the Jessamine resemblance. 


The Cars are the Stars 
Fragments 
(Chez Moi) 

Well, this record just set the bar for the 
most diverse record I have ever heard. 
This French five piece has made a record 
that is truly the most diverse record I have 
ever heard. The name-checks on the back 


of Sigur Ros, The Notwist, and Sonic Youth 
are only the tip of the iceberg. I also heard: 
Mum, Trans Am, Flashpapr, Gastr del Sol, 
Tortoise, Broadcast, Jessamine, The Go 
Find, Lali Puna, Radian, and more. This is 
not to say this is a stellar record — it’s good, 
yes, and it hangs together surpisingly well 
— but 

perhaps the next release will establish them 
firmly 9after this nice start). 


Jesu 

Self-titled 

(Hydra Head) 

Justin K. Broadrick was a member of several 
influential acts: Techno Animal, Napalm 
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right place LS time. Scritti Politti i is 


ey MTV with ‘The Perfect Way’ 
s hs as well because it is 
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; "and it 
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ly tried in the delivery of said 
ul the current beast bands these 


quickly those early Gang of Four. 


Death, and most notable Godflesh. He has 
had his share of personal troubles over the 
years, but every so often he gets it together 
and does something special. Once such time 
is now, and that project is his new band Jesu. 
Mostly two dudes with help from a few 
others, this is dark, intense rock, but with 
a very new twist — the sweet vocal deliver 
on song 2 will certainly surprise even the 
casual Godflesh fans. Even though these 
songs average over nine minutes each, I urge 
fans of Isis / Neurosis and Mogwai / EITS 
to check this out. It’s pretty enjoyable and a 
solid listen from front to back. 


Montag 
Alone, Not Alone 
(Carpark) 

Montag’s new record is a wonderful 
balance between the breezy pop of 
Broadcast, Styrofoam, and Stereolab 
and the bedroom laptronics of Four Tet, 
Manitoba, Plat, Mum, and countless other 
quality acts. The whole record is quite 
listenable and is over way too soon. This 
is easily the most pop record put out by 
the great Carpark family of labels (Animal 
Collective / Panda Bear, Ariel Pink, Metal 
Urbain / Boys, Glenn Branca, etc.) 


Sharon Jones and the Dap Kings 
§ Naturally 
(Dap Tone) 

Here’s another hott fine record from 
Sharon Jones and the Dap Kings of 
Brooklyn. Sounding for all the world 
like a reissue of some essential funk from 
yesteryear, these youngsters do it right 
and with respect. The Dap 

Kings share members of the Antibalas 
Afrobeat orchestra, another tight 
(relatively) new act. They do the upbeat 
just as well as they do the mid tempo and 
slow jams. Buy this now so when WWOZ 
‘discovers’ this in 20 years you can have 
a good laugh. 


records were forgotten, only to be ‘te-re-re- 
discovered’ a few years ago — and the same thing 
is about to happen with Scritti Politi. This isn’t 
as rump shaking as some Gang of Four could be 
(like ‘What We All Want’ from Solid Gold), but 


this is clearly of the same vine. Towards the end of 


the disc it really shows the direction the band was 
about to take, so most may want to stick closer to 
the front of the disc, though fans of A Certain Ratio 
might cautiously dig around back thurr. Yeah this 
is definitely ae : 

next record to fill 


of WTUL only” mee fees. don’t stop. 


Current music: anything not stolen from WTUL 
Current mood: idk, pensive / misunderstood 


Wasilewski/Kurkiewicz ‘| 
Miskiewicz 

Trio 

(ECM) 

This promising debut by three Polish 
musicians who back up Tomasz Stanko 
is all the more impressive when you hear 
their story. They lucked into their first 
gig backing up Stanko in 1993 when 
the trio was aged 16/18/18, and Stanko 
recognized immediately that the kids 
were all right. Twelve years later, the 
quartet still collaborate regularly and 
are in fact heading to the USA for a tour 
later this year. This jazz record can work 
any night of the week, if you know what 
I mean — and progressives can check out 
the Bjork cover. Also, a pronunciation 
guide is included on the back. 


Pigeon John 

Sings The Blues 

(Basement) 

Los Angeles based rapper Pigeon John 
is probably the biggest geek in hip 
hop. This album consists of emotion 
felt street verse about his love for his 
girl, being the high school nerd, and 
growing up in a racially mixed family. 
He used to be with the group L.A. 
Symphony. Beats sound pretty good. 
Definitely worth listening to. 


The Mars Volta 
Frances the Mute 

(GSL / Universal) 

[I wrote the review that follows the 
day before the Pfork review came out. 
I almost deleted this and reviewed 
the Pfork review instead of actually 
reviewing the record. But commenting 
on that makes me either a hater or a 
follower, so the only way to address 
that is to not address it.] The first song 
of this epic work sorta threw me off; 
especially after reading the prog 
rock meets 2112 names of the tracks 
on the disc. Shortly thereafter though, 
it quickly became apparent that this 
is a complex and well thought out 
work that no surface review would 
pay justice to. It is a lot to take in and 
admittedly I am only on my second of 
what I assume will be many listens, 
but the growth that these guys have 
experienced since the days of ATDI 
is impressive. The song cycles do 
lend themselves to the Rush-style 
nomenclature, and if you strain your 
ears just right, a littke Geddy Lee just 
might be there, though sans Neal Peart. 
Anyway, once this record got a hold of 
me, I literally couldn’t get up because 
I wanted to hear where it was going, 
and I was having a hard time matching 
up the tracks on the disc with the 
provided titles. I may not have it yet, 
but the listing on Amazon is way the 
fuck off. Some of this works and some 
of it doesn’t in my opinion, but overall 
I am impressed at the undertaking by 
both the band and the (major) label 
putting this out. I mean, it might not 
be ‘Metal Machine Music’ but it’s 
certainly not marketable to commercial 
alternative radio, regardless of past 
affiliations. [And after 2 more listens 
and 0 more visits to the best website 


out there... yeah I can name drop 
Masayuki Takayanagi with the best 
of them, but so the fuck what, this is a 
good record. Stay tuned next week as 
Pfork reviews the new field recording 
of Jim O’Rourke taking a shower 
(Timbaland’s DFA remix).] 


They Walk In Line 

Medical Necessities 

[Sixth Man] 

What? A band that is influenced by 
Modest Mouse, Joy Division, Sonic 
Youth, My Bloody Valentine, and 
Echo & The Bunnymen? While I 
personally would like to see these 
guys get out of the indie-rock kiddie- 
pool(and get a new drummer, too), I’d 
say they’ve got that Interpol opening 
gig in the bag. As commercial 
sounding as a band with these 
influences could possibly be, being 
somehow connected to 3 Doors 
Down. 


Ruins 
Vrresto 
[Skin Graft] 


Newly remixed and released stateside, 
this is just as spastic and mad as 
anything you would expect from these 
Japanese prog-rockers. With abrupt 
changes, nonsensical vocals, this can 
alternate between tight arrangements 
and improvisation. They are certainly 
quite a destructive duo. 


Manta Ray 

Estratexa 

(film guerrero) 

ist things Ist: track #5 samples butter 
churning! Madrid quartet, avant- 

grey production. Blurb says like Can 
and Suicide, but that is a stretch. 

I’m more reminded of the Comsat 
Angels (early 80’s Sheffield band) 
though this rocks more in parts. Some 
cuts are in Spanish and some of the 
shorter ones are mathy. Merest hints 
of dub in some passages and Sonic 
Youth in the pacing of others. Tried 
to get all through this review without 
mentioning The Pixies. 


Darek Oleszkiewicz: 

Like A Dream 

[Cryptogramophone] 
Polish-turned-Los Angelean bassist 
Darek Oleszkiewicz fits into the 
Crypto-curated ‘Left Coast’ approach 
of stylish, low-key searching. Fluid but 
not aimless; studied but not boring. 


Birdie 
Morning Kills the Dark 

(Pop Up) 

I think this is the same Birdie that 
had a record on Kindercore a few 
years back. This record tends to be 
minimally orchestrated indie rock. I 
want to start name checking Elf Power 
meets The Music Lovers, but I don’t 
think that’s quite it. Its close enough 
for me to leave in, though. Basically, 
this is nicely done, moderately paced 
indie rock with varied instrumental 

touches (strings here, harmonium 
there, etc) and nice boy / girl vocals. 
The promo company says RIYL 
Bright Eyes, and while I can sorta 
see it, I wouldn’t have written that on 
the sticker b/c it only applies to a few 
songs. 


AK Momo 
Return to NY 
(Hidden Agenda) 

AK-Momo plays minimalist exotica 
that is really quite nice. There is the 
lightest suggestion of beats, though 
this never really surfaces to any major 
extent. The singer sounds exactly like 
a cross between Joanna Newsom and 
Beth Gibbons from Portishead. It’s a 
shame this record is so short, I could 
have went for much more of this one. 


Angels of Light 
Sing Other People 
(Young God) 

Michael Gira has been around music 
a really long time. Older folks will 
forever remember him as the frontman 
for The Swans, an essential goth-kid 
name check form back in the day —even 
if those kids mostly never did bother 
tracking down much (any) Swans 
music. Modern peeps will know him 
as the head of Young God records and 
the person who ‘discovered’ Devendra 
Banhart. The 

association with Banhart and the 
broadening of musical perspective of 
his label now leads us to this most 
recent Angels of Light record. His 
deep, almost spoken-word voice rides 
on top of some nice melodies and 
atmospheres, and several nods to Lou 
Reed are hinted at throughout the 
record. This is a bit darker and meatier 
that most of the out-folk out there, but 
it’s not that far of a stretch — though 
some songs are not so sparse and have 
nice orchestration. 
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Pip Pyle’s BASH! 

Belle Illusion 

(Cuneiform) 

New music from ex-Canterbury scene drummer Pyle (Gong, Hatfield and The 
North) recorded live in Paris and Seattle without overdubs. I think the laid 
back open cuts work better than when they try to do more intensity, evoking — 
a brazilian feel, like a stoned Metheny on bass with a sense of humor. For 
variety you could play this with Juana Molina, Gastr del Sol, Tom Ze, and get 
away with it. 


Wynton Marsalis 

Unforgivable Blackness 

(Blue Note) 

Taken solely as a Wynton Marsalis record, I would say that this is one is right 
up there with my other 2 Wynton faves (Standard Time Volume 3 and Majesty 
of the Blues), but one cannot take this as a Marsalis solo effort. It is the 

score to a Ken Burns documentary (that I need to see). Every soundtrack that 
accompanies a Burns documentary is spot on and is a strong listen, though my 
favorites are The West and Not for Ourselves Alone. This is great and varied 
stuff spanning quite a bit of jazz territory and even a bit of blues. Certain cuts 
have that old time New Orleans feel to them as well. 


Great Lake Swimmers 

Self-titled 

(Misra) 

This record is icy and bone-chilling like Damien Jurado’s “Where Shall You 
Take Me” and Rivulets ‘“‘Debridement.” No one would ever make the mistake 
of calling this acoustic gem emo, yet this is far more emotional than... nah, 
too easy, move on. Point being, all those things that made you love Jurado, 
Rivulets, Sufjan, Sykes, Simone White, Neil Young, Richard 


Bucker/Songs Ohia/Palace (the slower, older cuts), Laura Veirs, and Liz Durrett are here in full effect here. 


Japanther 
Master of Pigeons 
(Menlo Park) 


The new Japanther album is a bit different from the much played ‘Dump the Body in Rikki Lake’ disc form last year. 
This one is a lot more raw, a bit more punk rock, and a lot more Spellcaster than the last one. On that note, it sorta 
reminded me of The Michrophones jamming with Quintron in a way, though that might not stick under close scrutiny 


— it’s far closer to K than 


it is to Rhinestone. Sadly, this is laden with profanity at every turn, starting with some vintage Richard Pryor samples 
form one of his mid-seventies vinyl releases (the name of which will not be given here — that title was not funny then 


and even less funny now). 


Crooked Fingers: 
Dignity and Shame 
[Merge] 

> 


>This is the 4th solo full length from the former Archers of Loaf frontman, Eric Bachmann. Somewhat based on a 

bullfighter theme, this allows for Calexico-type horn/guitar arrangements (1, 4, 6, 7). The Bruce Springsteen influence 

is certainly done right surprisingly the press sheet had the cajones to reference it to college radio audiences as well. This - 
is dragged down somewhat by weak lyrics and occasionally banal melodies, but I suspect this comes with the territory of 

straight-faced, un-offensive rock music, and fans of said genre will be able to look past this easily. 


Unsacred Hearts 

S/T EP 

[Serious Business] 

Ostensibly this is tongue-in-cheek throwback punk rock completed with honky-tonk solos, but there really is a lot of 


other, more interesting elements thrown around that make the final product sound a lot more exciting and fresh than the 
premise may seem. 


Past Show Review: Buck 65, Soapbox, Ladyfingaz Show 


of a put-on style for him to perform it well 


arch 2 in the Parish at the House of @ 


Blues, Buck 65 performed live with 
local hip-hoppers Ladyfingaz and Soapbox. 
Having never heard either Ladyfingaz or 
Soapbox I didn’t expect much from their 
sets and waited in anticipation for Buck 65, 
of who I’ve been a fan for years, to appear. 
Ladyfingaz set was typical for most hip 
hop turntablism. DJ’s are usually not very 
flamboyant, and Ladyfingaz simply ignored 


the audience to spin in her own world. This? 
would have been fine if she had been playing} 


something particularly interesting or exciting 
rather than the same hard and thudding hip 


hop. However, her uninspired set coupled’ 
with her lack of presence or charisma kept, 


me completely unengaged. 

Soapbox, as his name alludes to, is a 
pseudo-political rapper (later in his set he 
sported a “The Cuban Son of Jeb Bush” 
shirt). I stress pseudo since his beats 
pointed to a more house-party vibe than his 
occasional Bush—diss or free-trade reference 
spoke of any real politics. The high point of 
his set was simply due to its ridiculousness, 
as he wanted the audience to shout “3.14” 
along with him after he yelled “I want my 
own piece of the pi.” Clever. 

By the time Buck 65 came out I was 
in desperate need for some change, and 
he brought it tenfold. Buck 65 is known 
for odd and winding narratives, each with 


subjects as varying as plagues to fishing trips 
to even centaurs’ genitals. Slowly walking 
on stage, he looked nervous and confident, 
fidgety and posed. His semi-formal attire 
(a sport coat and white slacks) signaled him 
out as something different from the artfully 
a skewed baseball caps and baggy pants of 
the audience. I was worried that his voice, a 
gritty Tom Waits-esque growl, was too much 


live. However, I found myself wrong 
as he broke into the first verse “B.Sc.” 
sounding spot-on like the album. 
Forgoing any of the typical hip 
hop posturing and attitude, Buck 65 
complimented his songs with silly faces 


y jand equally ridiculous gesticulations. 


Ladyfingaz was not needed since Buck 
65 spins his own vinyl. I was amazed 
how he could maintain his charismatic 
and playful attitude even while turned 
away from the crowd. A few of the more 
notable moments of the show included 
him sampling Queens of the Stone Age 
“No One Knows” and an incredibly 
sped up version of his song “Wicked and 
Weird” that blurred the line between hip- 
hop and punk. Throughout the show he 
complimented his already gritty vocals 
with sudden bursts of shouting to accent 
certain verses. These frenzied moments 
culminated in an emotional performance 
of his already powerful song “Cries a 
girl” concerning accusations of incest on a 
rural southern girl. Compared to the shallow 
politics peddled only an hour earlier on 
stage, I remember feeling this is what hip 
hop should be. Buck 65’s unique style of 
hip hop had already won me over before the 
show and this performance assured me even 
more of his great ability as a MC, 

MICHAEL ROWLAND 
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By-Oscear S. Francisco 


The Oscar S. Francisco Local Music Rating System: 


I decided to be more creative on this one than using stars. 
For best results, leave the city of New Orleans). Anyway, 


If you want stars, look at the sky at night (DISCLAIMER: 
my rating system will use the number of rabid, smartass 


parrots it would take to keep you away from your stereo when trying to play this CD. Example: 


Good CD: 10 
Bad CD: 0 
Strap yourself in, Bubba, here we go. 


EEE cel 


The SophistiCats and the SophistiKittens 

Meow, Baby! 

This band features retro 50’s style instrumentals with a rockabilly\ 
go-go\jazz feel. 1 must say I haven’t seen something in this vein 
since Famous Monsters, though the tone of the ‘Cats is definitely a 
lot different. Tracks range from fun and upbeat to kinda mysterious, 
but it’s all pretty straightforward without anything to hinder anyone 
from enjoying the music from the first listen. This is not to say that the 
‘Cats don’t make things unique, though; interesting instrumentation 
includes a vibraslap, a duck call, and what sounds like a bowl, 
perhaps being beaten upon by the head of an absurdly named music 
reviewer with 15 minutes to go before his deadline. 

Parrots: 22 


Phil deGruy © 

Just Duet 

“Virtuoso” does not begin to describe the aim of this album. Very 
quick and busy jazz guitar with most songs so focused in on the 
guitar that you could pretty much remove the backing tracks and you 
would change very little. Definitely not for your average listener, but 
fans of guitar gunslingin’ will definitely be right at home. I’m not 
normally very interested in this kind of music, but I have to admit 
that deGruy’s technical skill is very impressive and I was drawn in 
by a few tracks, especially those that strayed from the “look how 
fast he can play” path. In addition, there were some interesting 
intermissions of simple little tunes lasting less than a minute that 
provided nice breaks. Pick this one up if you want to look at your 
guitar afterwards and hallucinate that the neck has 57 frets, is 20 
feet long, and 6 feet wide. I did, and not only was I elected Pope but 
President Cowen was so proud he let me ride his unicorn around 
town for the whole day. 

Parrots: 35, depending on size. 


WTUL’s Songs from the Basement III: 

Into the Shed 

Featuring cuts by Pocketfoxx, Ratty Scurvics, Liquidrone, The 
Public, Big Blue Marble, DJ Real\Malkovich, Baby Rosebud, 
Blair, The Stacks, The SophistiCats and the SophistiKittens, The 
Troublemakers, Happy Talk Band, and Dynamite Dave Soul! 
Available now!! Buy it and I'll up your scene points, or if you don’t 
have any I'll make you an account! Seriously, buy it now! Right 
now! The magazine will be here when you get back!! 

Parrots: The continent of South America. 


The Consortium of Genius 

In COG We Trust 

Here Cog gives us very, VERY theatric songs and moody 
soundscapes, with many of the tracks featuring little skits before, 
during, or after, Is kind of like Weird Al meets Queen at times.’ 
Now in reading this I’m sure that even an insane man on the back 
of President Cowen’s unicorn could figure out that I fancy myself 
as having a good sense of humor. To be honest, though, I found this 
band to be more idiotic than anything else. On the subject of the 
skits, one thing in particular | would like to highlight is that, upon 
consultation of the calendar, the year is 2005. This means the “boy 
howdy do Indian people have a funny culture” stereotype is getting 
a little old, and something tells me giving it a guitar, keyboard, 
triangle, or any kind of musical instrument is kind of like putting an 
alarm clock on a Commodore 64 and expecting people to consider 
it new (note to self-call patent office). Aside from that, though, 
the music is passable and even original at times, but in what I’m 
assuming is supposed to be a humor band there should really be 
humor involved. 

Parrots: A couple good-sized, healthy males would do the trick 
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Orsontrain 
Three Red Hills 


This is a tough one, it really is. Songs range from moody and eclectic (track 1) to more 
upbeat and traditional (track 2). Artsy and multidimensional, definitely, but some of the 
Songs flirt with repetitiveness. Completely unique and original, though, and overall good. 


Big Blue Marble 
Stars in Suburbia 


“Let’s make a toast to the new stanza, this is not Boston it’s Louisiana” - Boston/LA 


I can already see myself wiping off suntan lotion and popsicle 
stickiness off of my hands to put this CD in my stereo this summer. 
Such respect can only mean one thing: I love this album, enough to 
break myself of my lifetime of CD abuse and misuse. You know those 
albums that even your cheap-ass will re-buy because summer begs 
for CDs for its own purposes: coasters for sweaty drinks, frisbees 
and sand magnets? Well this is one of those albums. And I especially 
won't mind re-buying this one after its lost to my over-use, because 
these folks are local and the CD sounds like one of those “is it really 
a weekday?” New Orleans afternoons. | almost hate to qualify this as 
local because that so often seems like an excuse; a license to be just 


a little bit below the standard for national success, but with Big Blue 
Marble this has never been the case 

Brighter and clearer than | remember past releases from this group, 
Stars in Suburbia sounds fleshed out and (thank-god) not-rushed, 
something I feel is an increasing general trend. The vocal melodies 
are clear and well developed, and a better balance of lead and backing 
vocals makes for a very professional sounding album, full of songs 
to be taken perhaps a bit more seriously than some of the poppier fun 
tracks on earlier releases. So I will raise my can of PBR at The Circle 
Bar this summer when Big Blue Marble reminds me why summers 
in New Orleans are worth sweating, out. 


CONTINUED FROM PAGE 10: FLOGGING MOLLY INTERVIEW 


actually helped us produce this album. And he had a connection 
with her and he gave Dave her number and he called her. He played 
her the song and she felt it and she agreed to do it. 


A: The band was very vocal about the Bush administration: 
Punkvoter.com and Dave’s commentary in between songs on the 
last tour that you did. What’s your reaction to the election? 

M: We were all fucking bummed man. 

N: We were in the Netherlands when we found out. It was a Tuesday 
or Thursday or something. It’s kind of like, you put your money 
on this horse and you lose. But it wasn’t our money, it was our 
convictions that were put on the line and we honestly spoke our 
minds. We were a little depressed that day but you got to live your 
life. It didn’t change a 
damn thing we believed 
in last year. We’re still 
going to keep up our 
ideas, and our faith, and 
our hope into the future. 
People can be like “It’s all 
Armageddon Time!” But 
no, it’s just one more step. 
In four more years, I can 
guarantee that Bush won't 
be in office. Thank god 
for our whole process. 
Politics to me is a bunch 
of bullshit. | mean, Kerry 
Bush.... Kerry I guess, 
in my personal believe 
would be better, but... 
whatever man. 

M: I mean it really just 
depressed me. I just 
absolutely didn’t think 
he was going, to win. And 
that just goes to show you 
how much of a grip I have 
on the country which is nil 
to none. I just don’t quite 
understand it. I’m proud 
to be an American and 
Pll fucking back all of our 
boys up. I just don’t think 
he’s the man. Personally I 
just can’t back it. And as 
a band and a collective, 
we have an opportunity 
to make that statement ee 

publicly. And I felt that ‘ 

way and I'll always feel that way. We feel like we’re trying to do the 
right thing by not just letting whomever has the more money... you 
wear your heart on your sleeve. And some people might be saying 
that you are alienating some of your fans but I don’t necessarily think 
so. I don’t agree with everyone I meet but it ain’t going to stop me 
from giving them mutual respect. I don’t agree with James Brown 
beating up his wife but then again, say it loud. King of Soul! I mean, 
fuck it right. 

N: I’m still rocking that Jay-Z Album. 


A: This was more of a question for Dave, but maybe y’all might 
be able to answer it. A lot of the songs reflect the father influence 
and family issues on y’all’s life. Now that you have family and 
relationships, do you feel that being on tour a lot strains that? Do 
you feel that you won’t be as much of an influence on kids if you 
have them? 

N: I think it’s actually both of those. But yes, I think it strains your 
relationship, absolutely, especially with the person in your life that 
you're magically in love with; your wife or whatever. But on the flip 
side of that, it works for kids in a good way. It’s like “Look! Daddy 
has conviction in what he believes in and he’s followed his dream.” 
And hopefully that will be an inspiration to the children instead of 
thinking about how he wasn’t around. Most of us, pretty much all 
of us, do the damndest to 
| make sure we are their for 
our families, rather than 
‘fucking off, we are out 
j here doing the things we 
believe in. And instead of 
fucking off, the kids can 
see daddy out there doing 
the things he believes in. 
M: I will concur with 
that but I’ll tell you there 
are times when I get too 
brained about that. There 
are days it doesn’t make 
sense; ['m not with my 
son and it affects me to 
the point that it’s hard to 
figure out what the world 
is all about. You got to 
make the best of it and 
take it day by day. You 
are asking a question that 
is very difficult. And [ 
do have a_seven-year- 
old kid and Nathan’s got 
little daughter coming 
up and...fuck man. It’s 
gnarly brother. And for 
any other reason, as long 
as this goes down we are 
going to put every ounce 
we have into this. If I’m 
' comparing it to being with 
my kids, than it’s got to be 
the real deal. 


A: Do you all have full influence into writing the songs? Or is it 
just Daye, or is it a full-band collaboration? 

M: It’s mostly Dave. But we still get to do our thing and have our 
influences. 

N: I mean, the majority of the songs and the direction of the band 
came from Dave but we all collaborate on every single song. Every 
song is a collaboration with Flogging Molly. Most do start with Dave; 
sometimes some of our songs start with Matt here on the accordion. 
I’ve written a couple. We all put ourselves into it. But without Dave 
King there would be no Flogging Molly. But, so hey man, do you 


want a beer? 

A: Is there camaraderie between y’all and 
Drop Kick Murphy’s and some of the other 
bands? 

M: Absolutely. 

N: Had pints with them all around the world. 
From Belgium to Boston to LA to Tokyo, if we 
get achance. Just fellow cats playing music 


A: Would yaw! be willing to go on tour with 
them if you got a chance? 

Both: Absolutely. 

N: We've played half a dozen shows with the 
Drop Kicks 

M: We definitely would. It would be just that 
easy. 

N: We’ve played with the Real McKenzie’s 
and the Tossers 

M: It’s music man, that’s what it’s about. 
For us, it’s not really about a scene. It’s 
about music. And people get together... 
yeahhhhhhhhh 


A: How does New Orleans rate as one 
of your tour stops? 

M: It’s one of the top-notch cities in the 
entire planet. 

N: Every time we go on tour and we 
don’t play here, everybody gets pissed 
off. 

M: We have withdrawal. : 
N: My favorite hat shop in the world is 
here. 4 
M: We all buy our suites here. 

N: We buy hats; we go to fucking Café 
du Monde. We get fucking sauced, head 
over to the fucking heehaw which I 
can’t even talk about, go to the artists 
café, it just gets fucking out of line. \ 


A: There are seven members. How did 
y’all come together? 

N: We came together around our singer, 
Dave. Every one of us, individually, was at 
a pub, and I don’t think anyone of us knew 
actually knew each other. We were at a pub 
called, Molly Malones, watching our singer 
and he had other musicians at the time, 
around him, two of which are still in the 
band: Dave and Bridget. Watched him play a 
song, fell in love with the music and luckily 
enough got asked to be part of the project. 
Three years later, playing that same stage at 
Molly Malones every Monday night to get 
on the Warped Tour, started to travel around 
the world and it’s just been keep on keeping 
on. 


A: What’s the worst part about traveling 
with seven people? 
M: Specifically? 


N: Well, I guess you have to be very 
tolerant. 

M: I mean... I’m not going to say anything 
that will shock you. Seven people can have 
seven different ideas and seven different 
problems and seven different fucking...1 
mean, you name it. Seven people are going 
to be harder to deal with then four people. 
Because we’re all human beings and we all 
have different ideas about certain things. 
We all get along pretty fucking decently, 
everyone is pretty happening. But, it is what 
it is. It’s just the dynamics of a bigger family. 
There’s more angst but there is also more 
love. 


Hh 


A: How has your band been received in 
Ireland and around the rest of the world? 
N: It’s been pretty good. I’ve been pretty 
stoked. Everywhere we go, some places 
faster than others, but people seem to get it. 
It’s a real people’s music; from rocking in 
Barcelona to Dublin to Amsterdam. 

M: Absolutely, once we get into the position 
where we can play for some people, good 
vibes come from that. The first time we'll 
play for two fucking people, but the next 
time there is ten. And we'll go with that. We 
hope that what we do translates. 


A: You have a sold out show here tonight. 
The last time I saw you it was in San Diego 
and was sold out there, too. Why did you 
decide to stay with Side One instead of 
going somewhere a little larger? 

M: Because they are fucking keeping it 


real man. And somewhere larger doesn’t 
necessarily mean somewhere better. We 
know these people. We know their kids 
and we know their wives. Everybody has 
so much love here. And maybe you’re 
right. Maybe we could make a little more 
money, or maybe a ton more money, but 
we would never have the love that we have 
now. We’re just going to take it slowly and 
we'll get there. We're going to go there 
anyways. We would just rather go there 
with our friends then go with someone we 
don’t know. 

N: You don’t want to gain the world and 
lose yourself. When you can actually 
look someone in the eye and know 
the person involved in the business 
side... ‘cause we’re a fucking bunch 
of artists out here doing our thing, not 
really thinking about the process of the 
business; booking gigs and getting tours, 
all that stuff we really don’t think about. 
But we have people we trust doing that 
kind of thing. And that trust that we 
have is much more important than some 
dollar sign that you made with someone 
you never get a chance to meet. Getting 
signed to a major record label these 
days... they’re all owned by Seagrams 
or something and it has nothing to do 
with the integrity of your music, it has to 
do with the bottom line. At least that’s 
my understanding of the bigger labels. 
So we are just sticking to our guns. 

M: I think a bigger label could be good 
for us but I think the band as a whole, 
and [ also speak mostly for myself, but 
I just feel so comfortable with where 
we're at. We know who we’re dealing with 
and we have so much love between our 
record label and us, why would we want 
to go somewhere else where I'd never get 
to meet the dudes that’s in charge of my 
destiny. But now I can hang out with the 
guy and get fucking loaded with him and 
watch him take off his shirt at restaurants. 


Upooming- Show. Reviews 


it out to this. They played earlier this year and I 


missed it. 
continues with this great show. 
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Hidon’s House in the 9th Ward (see noladiy.org for 
directions)- Milkerate Rustlers | Dave Dean's 


play “old-time Apalioliins and Ozark string 
band music in the DIY punk tradition” accord- 
ing to their very cute website. Something about 


In trying to write this-upcoming show review, I went seeing a rowdy square dance in the ninth-ward at 
to the Enon website. It was extremely annoying. So 
they aren’t getting a full review. Some people from 
WTUL like them. I don’t anymore. Clem Snide, still 
a fan of though. 


Good aslo: They a are one 10 of the ay stars I 
have up in my room. When I asked the art director 


why people should go see them, all he could say was, released album tha 


“duh! Cause they’re really fucking good.” And then 
something about them being a young radio but then 
he just kinda babbled. With pleasure. 
www.apollosunshine.com 


North Gate Tavern - The Break Up 

From NYC, The Break Up have shared billing with 

The Strokes, Yeah Yeah Yeahs, , and 
on't want to say a dance indie band, but 

they are up-beat and you will want to move to their 

music. Or you could stand still to it as well. If you 

really try. 


www.thebreak-upmusic.com 


Eldon’s house just can’t be beat. 9pm 


emnanasnapnsniene 


er. Armor for Sleep and Recover 
sral solid albums under their belts. 
and the first is we support of a recently 
ieir first. When Re- 
cover is asked : sont Recover;-they usefully offer 
“Recover are cobras.” Nuff said. As for the other 
two, Say Anything is worth seeing, if for nothing 
else, for their song about “hipsters” that 
just make you cry. Chase Pagan = singer-songwrit- 
er cant-go-wrong-goodness. 9 pm 
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. GARDEN STATE fT TT Store! 
SOUNDTRACK { 
. SKINDRED ‘es a) 
. ROCK AGAINST 
BUSH 
5. MODEST MOUSE 
. SHYNE 
. DRIVE BY 
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14. DEATH CAB BOWLING FOR 
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oe CUTIE he Wrap Tops & Skiris SOUP | PANIC 4 
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with BLACKLIGHTS, 
STROBE LIGHTS, 
DISCO BALLS, 
LAVA LAMPS 


and more! 


21. VELVET HANDBLOWN GLAS 
REVOLVER TOBACCO PI 

22. KILLERS 

23. FIERY FURNANCE 

24. RLL. BURNSIDE 

25. MOBB DEEP 
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